BeTTING QUT - THe ART 0F ENOINGS

TaMeY SIMMONS

As G1GGING OPPORTUNITIES PLAYING GALL STANOAROS HAVE BECOME MUCK MORE 2ARE, |T SEEMS NECESSARY

70 GPEND SOME TIME ON ENOING TUNES. THE FOLLOWING ENOINGS TO TUNES AQE VEQY COMMON IN GIGAING
AND SHOULO B€ TRIED AT TAM SESSIONS ANO LIVE 616S. FOR CONVENIENCE, LET'S USE THE LAST & 8ARS OF THE
TUNE "By Bye, BLACKBIRO" AS 0U2 DEPARTURE POINT. REMEMBER THAT YOU WILL HAVE TO PRACTICE SOME OF
THESE ENOINGS IN OTHER KEYS AND EXPERIMENT USING THEM IN GONTEXT. HOZN PLAYEQS AND SINGERS
SHOULO TRY THEM ON THE PIANO.

HeEQe's THE BASIC ENOING CADENCE:
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THE EASIEST POSSIBLE SOLUTION 70 The Pecestelan eNoiNg asove 16 4 SUBSTITUTION ENOING CHORD.

WITh A MELOOY ENOING ON THE TONIC PITCH, HEQE ARE SOME POSSIBILITIES:
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A VARIATION ON THIS 1S THE ONE | THINK OF AS THE "ELLINGTON/STRAYHON ENOING". UWE ALSO FIND IT
IN THE TONE "SEVEN STEPS 70 HEAVEN". THIS #AS L SUBSTITUTION CHOROS.
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THIS MAY B€ A G000 TIME T0 2EMIND EVEQYONE THAT THE TECHNIGUE OF USING QUBATO 1S ENCOURAGED AS A NATURAL

DEVICE IN ENOING A TONE.
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GETTING QUT - THE AT 0F ENOINGS

IN THIS SAME VEIN, LET'S T2 THINKING OF TWO SUBSTITUTION ENOING CHORDS. THESE TWO HAPPEN 10
QESOLVE TO THE TONIC. (AN YOU COME UP WITH OTHERS?
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ANOTHER SIMPLE OEVICE 16 A VAMP We CAN 80220W SOME FROM THE INTROS THAT WE DISCUSSED FOR SOME OF
THESE. FOR MORE OF AN EFFECT PUT A QHYTHM WITH THE VAMP. HEQE AQE A COUPLE OF COMMON VAMP ENDINGS.
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THIS ONE COMBINES A VAMP BOING T0 A SUBSTITUTION CHORD:
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Heee's A VEQY SIMPLE APPROACH!
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A TICKY PALT OF PLAYING VAMP ENOINGS 16 GETTING OUT OF THEM. UITH G000 COMMUNICATION, EYE CONTACT, LISTENING

ACR0SS THE GROUP AND PE2HAPS SOMEONE LEACING THE GR20UP, ENOINGS BECOME CLEARER.
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THE THIZO WAY OF ENOING A TONE 16 eNOING 17 Witk an enoing CREATED BY COMPOSELRS 02
PEQEORMERS FOR A SPEQIFIC TONE. SoMe exampLes oF THIS WOULO 8¢ -

- A NIGHT IN TUNISIA - Take THe A T2AIN - VARI0US COUNT BASIE ENOINGS - T0Y SPRING
- OTAQ EvES - Q0UNO MIONIgHT - BesoP TUNES

The Moot 0se0 oF These 16 The A TRAIN eNOING. EVEQYONE SHOULO € ABLE 70 PLAY THIS IN ALL Kevs)!
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MiLes' 505 QUINTET USED THIS ENOING BUT CHANGED IT EVEN FURTHER:
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EVeRy PIANIST AN GUITARIST sHouLD KNoW Te "COUNT BASIE" eNoING IN eveay wey.
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THINKING 11-7, STEP UP CHROMATICALLY 70 A DOUSLE OIMINISHED (V1107/111-), 70 A | b CHORO IN FIZST INVELSION.
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ANOTHER VERY COMMON AND SIMPLE ENOING 15 Har 1 eaLL e NEW ORLEANS 02 “MEET IN 4"
ENDING.

02, Tey A sUBSTITUTE axoRO!
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HEgE's A GOOD ONE THAT CAN AL50 B¢ LseD Foe AN INTR0. Ler's eauL tis Tie DESCENDING FROM THE

*4 ENOING,. He 210K 16 70 FIND THE TITONE OF THE KEY THAT YOU'2E IN AND COME DOION CHROMATICALLY FROM
THEQE.
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MiLes oavis N0 qonN coLreane Loveo vsing the 111 V1 11V TURNAROUND 15 an exoing oevice. I

FACT SOMETIMES THEY WOLLO LSE IT INSIOE THE BLOWING FOR AN ENE2GY BUILOING OEVICE LEAOING INTO THE NEXT S0LO.
YO MAY HAVE T0 FIGURE OUT A WAY TO GET OUT OF THE TURNAROUND 70 THE FINAL CHOD. DSUALLY A NOO OF THE HEAD
AND PLAYING THE MELOOY WILL COMMUNICATE THAT IT'S TIME T0 ENO.

SUBSTITUTION aHoeo!!
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0BVIOUSLY, SOME OF THESE ENOINGS AE EASIER IN A LIVE 1AM SESSION SETTING THAN OTHERS, ANO THEY ALL CAN 8€ LSED
IN AR2ANGING FOR YOUR 620UP. UJHAT IS 2€ALLY FUN 1S COMBINING TECHNIGUES. WHICH ONES AM | USING IN THE FOLLOWING

EXAMPLES?
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